H
wang Sunwŏn (1915 Sunwŏn ( -2000 was seen as a fine writer, though critical judgment seemed to weigh against him for his purported avoidance of the themes of his day: the Japanese colonial occupation , the division of Korea in 1945 , and the Korean War (1950 -1953 and its aftermath, notably including the repressive political regimes running from Syngman Rhee through Park Chung Hee, Chun Doo Hwan, to Roh Tae Woo.
Originally published in 1953, "Cranes" in particular seems to elicit a reaction against what is viewed as too romantic an ending-the cranes flying off into the blue sky-for its subject, the brutal Korean
War. Yet the story is far more complex than its scant number of pages would suggest, its shifting point of view having a resonance with the events of the war and the years preceding that stands as a bold challenge to the tragic political uncertainties of that time in Korean history. It demands a second reading, and stands as its own demonstration that the structure and movement within a narrative are as significant as the contents.
While they may be considered elementary by some, the notes that follow are meant as soundings, to record the depths of a story that many readers view as simple and romantic. This is an antireading, and if some or most of it seems obvious to our readers, then let that stand as a measure of the superficial nature of the usual As the two characters talk, they begin to reconnect through their memories of Short Stuff, the woman Tŏkchae has married.
Sŏngsam asks, empathetically, "But don't you think it is suspicious, you hanging around, not trying to get away?" Tŏkchae's answer not only reverses who was the good and loyal son, which he turns out to have been; it also reparses the opening of the story, shifting its entire framework. As Tŏkchae explains why he had stayed in the village despite the warning that those from the south would kill all the men between the ages of seventeen and forty, the reader realizes that the fear in the faces of the villagers at the beginning of the story is not some generalized anxiety related to the conflict, but fear at the sight of Sŏngsam as he walks into his old village, a member of the much feared southern forces, with the reader following closely behind. 
